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Abstract

Nowadays, with the accelerating process of globaliza®the carrier of culture, films and TV series, eiglg TV
sitcoms, play a more vital role in the spread of culamd attract a remarkably increasing number of audiencesgAlo
with the broadening of the audience, the demand for high yulittitle translation is also increasing. This paper
attempts to provide personalized subtitle translation itetHfe charactés identity, personality, and speaking scene,
which is based on the popular sitctithe Big Bang Theory

Keywords: Subtitle translation; Personalized diakgiihe Big Bang Theory;

1. Introduction

In recent years, films and TV series have played an rtamtorole in information dissemination and
cultural exchange. Subtitle translation, an important tooluftderstanding the contents of films and TV
series, has gradually drawn attention in the transldigbh. However, the restrictions on subtitle translation
and the cultural differences between China and othelemesbuntries have posed challenges to the field of
subtitle translation. In order to resolve this situatisanslating theories and strategies were needed and
adopted. Therefore, this paper aims to focus on the impertamd application of strategies implemented in
subtitle translation, through an analysis of the featanescharacteristics of subtitle translation based on the
lines of the American popular sitcdfithe Big Bang Theory

2. The definition of subtitle trandation

The study of subtitle translation started in the 1950s nof&an countries when some European scholars
began to publish some articles about how to improvegtiadity of subtitle translation. Since China opened
itself to the outside world some forty years ago,dftee the research of subtitle translation in China efs |
far behind.
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Shuttleworth and Cowie defined subtitle translation “dse process of providing synchronous
instructions for films and television dialogtiesn the meantime, théye pointed out that there were two
ways to translate foreign films and television worttgbbing and subtitle translation. Dubbing is the auditory
supplement to filrts source languages. While subtitle translation is a Msymplement to the transmission of

film information, In this paper, we will focus on the irogement of the subtitle translation.

Subtitle translation refers to the process of transldtingsource language into a target language that can
be understood and accepted by the target audience. Due toltheal differences between western and
eastern countries, this process does not simply invbl/ednversion or translating process of two languages,
but also involves the transmission and transplantation éfireutarried by the dialogues, which serve as
supplemental information for the audience during the vigwiiithe film or TV series. In order to provide the
audience with a wonderful viewing experience, the tramsteds adopted various translation strategies, such

as domestication, foreignization, annotation, and etc.

3. Theconstraints of subtitletrandation

Subtitles are text derived from either a transcript oresgiay of the dialog or commentary in films,
television programs, video games, and was usually dispktyie bottom of the screen, but can also be at the
top of the screen if there is already text at the bottd the screen. They can either be a form of emitt
translation of a dialog in a foreign language, or a amitendering of the dialog in the same language, with or
without added information to help viewers who are dediand of hearing to follow the dialog, or people who

cannot understand the spoken dialogue or who have accent terogroblems.
Aside form the above features, the characteristickeotibtitles includélistening, comprehensiveness,
instantaneous, popularity and no-annotdtig@ian Shaocang, 2000). Due to these natural features and

characteristics, the translation of subtitles weredadi¢h various constraints.

Subtitle translation is usually constrained by many factMayoral, Kelly and Gallardo (from Diaz-

Cintas, 1999) divided these factors into six categories: page, music, image and spoken language. While,
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Li Yunxing, a Chinese scholar pointed out that subtitle tadies is mainly constrained by two factors, which
is time and space (Li Yunxing, 2001:38).

3.1 Time constraint

In the process of subtitle translation, the subtitle masperate with the sound and image to completely
transmit the content of the film or TV series. In otimards, the sound, image, and subtitles need to be
synchronized in order to completely and successfully trartb information desired to be delivered by the

film or TV series, which also greatly challenges tia@slation of subtitles.

The duration of the sound will be determined by thengkaof the image, and the length of the subtitle
will be determined by the duration of the sound. Theggfibre translator needs to strictly control the lemdth
the subtitle to ensure that it warbe too complicated and informative, resulting in the enmis inability to
comprehend the content in a short amount of time. Imtbantime, it shouldh be too short and concise,
which might undermine the coherence of the storey pioaddition, the length of the subtitle shoulidhe
less than 2 to 3 seconds (Li Yunxing, 2001:38). However, an agdfeom different countries possesses
different reading speeds, comprehension abilities, and cultackigtounds. Therefore, translators need to
adopt different translation theories and strategies flexdbly come up with the best subtitles that meet the

demands of the target audden
3.2 Space constraint

The subtitle usually appears in one or two lines afdbeof the screen simultaneously with the dialogue
or narration going on in the source language. This helps thenaadietter understand the obscure contents
or segments in the film. For people with hearing disad¢sljtsubtitle translation undoubtedly plays a key role.
Under such circumstances, the translation of subtitlexifgoeat challenges. Li Yunxing pointed out that the
space limit refers to the number of language symbotsctirabe displayed on the screen, which is sometimes
one line or two lines. In addition, the number of words be slightly different depending on the country (Li
Yunxing, 2001:38).

Subtitles usually appear in the narrow space at the bottdhne aicreen, which cannot be contained with

too many language symbols, so as not to affect thet @ffdlse film, as well as the viewing experiencehd t
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audience. Therefore, no matter how complex the conteittissnecessary for the translator to control the
number of language symbols without affecting the imagieffilms or TV serieSThe Big Bang Theory
translation project requires a maximum of 20 Chinese clemsagier line. Therefore, the translator has
adopted different translation strategies such as condertginpressing, and deleting to meet the required
number of language symbols allowed to be displayed on tkeerscso as to provide the audience with the

best viewing experience.

4. The per sonalized dialogue

Nowadays, with the arrival of the information age, crog$ural exchanges between countries have
become more frequent. Foreign films and TV series, @sdlriers of culture, play a vital role in the process
of cultural exchange. Subtitle translation, as an impottaitfor understanding the contents of a film or TV
series, is gradually attracting more attention in thedlation field. Nevertheless, due to the natural featur
and characteristics of the subtitles, subtitle trarslatvas faced with great challenges. To resolve this
situation, translators tend to adopt translation thearedsstrategies during the translation process of subtitles,
such as domestication, foreignization, and annotatiomever, most of these theories and strategies focus on
reproducing the cultural content carried by the dialogue orgrigncome up with translations that suit the
needs of the viewer. Therefore, most of the theamekstrategies adopted actually ignored the importance of
the charactés identity, personality, and speaking scene in the tri@mslarocess of the subtitles.

The charactés language plays an essential role in the creation ointhiédual’s personality. In the
meantime, the characters of foreign films and TV sergsea@ally American sitcoms, attract audiences with
their distinctive personalities. Therefore, the chimmatclanguage in the films and TV series shall not be alike

or even sound the same.

Every character in the film or TV series usually expredkeir personality and characteristics through
the words that he or she utters, whichisrds are the voice of the heéartn other words, we can say that
“what the heart thinks, the tongue sp&akdthough people may speak insincerely at times, the woed,
metal activities, and personal characteristics of @adikidual can be continuously or unconsciously revealed
through the words that they utter. For this reason, thdupess of films and TV series usually attract

audiences through the creation of distinctive character medises and humorous lines. Therefore, how to
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faithfully reproduce the personalized language of every ctearaas become one of the major challenges in
subtitle translation.

5. TheBigBang Theory

The American sitconfThe Big Bang Theoritells the funny life storey of four scientists and onetty
neighbor. Leonard Hofstadter and Sheldon Cooper are Wilianb physicists working at Cal Tech in
Pasadena, California. They are colleagues, best fri@mds,roommates, although in all capacities, their
relationship is always tested primarily by Sheldonegimented, deeply eccentric, and non-conventional
ways. They are also friends with their Cal Tech cgiles, mechanical engineer Howard Wolowitz and
astrophysicist Rajesh Koothrappali. The foursome speridititme working on their individual work projects,
playing video games, watching science-fiction movieseading comic books. Since they are self-professed
nerds, they all have little or no luck with women. WiRamny, a pretty woman and an aspiring actress from
Omabha, moves into the apartment across the hall freondrd and Sheldds, Leonard has another aspiration

in life, namely to get Penny to be his girlfriend.

This American sitcom attracts audiences with its humoroug piteresting lines, as well as the
distinctive personalities and characteristics of each amdyeole involved in the storey plot. Numerous
online fan-sub organizations in China translated ttversi for educational purposes, personal interest, etc. As
one of the members of the online fan-sub group, this paipes to analyse the line ifiThe Big Bang
Theory’, taking into consideration the importance of the characidentity, personality, and speaking scene
during the process of subtitle translation, so as to agmaith high-quality subtitles that meet the demand of
the audience.

The translation of the charactetanguage shall be in line with reality. In other wotbs, words uttered
by each and every character in the original text shouldreiitown identity, personality, and speaking scene,
and the translation shall be the same.

5.1 Trandation in line with char acter ’sidentity

As we all know, people from different social backgrouwds different identities, come with different
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speaking habits. For instance, government officials aaitiy scholars both come with high social status, so
they often seem to be very cautious about what theyasad/they are also afraid of making mistakes with

their words, which might damage their image. On therdihad, people with low social status, farmers, and
labourer often speak freely. To sum up, most pésppeaking habits were more or less affected by their
social status.

“The Big Bang Theorytells the funny stories that happen between four brilBai@ntists and one pretty
neighbor. The age, gender, identity, background, as weHeasocial status of the main characters in this

sitcom display great differences. Therefore, their spgdidits were also bound to be different.

The translatdis task is to provide the audience with subtitles that thelm quickly and effectively grasp
the storey plot, as well as the charadgyersonality, sentiments, and inner world. However, tid@ated a
great challenge for the translator. To resolve this,tthnslator must have a comprehensive and systematic
understanding of the characteidentity, personality, and speaking scene, and haventhelédge or ability
to use the words and terms flexibly to come up with traiogisthat will fully reflect the character speaking
habits.

For example:

Original text: (Season 5, Episode 1)

Sheldon: Penny could have been inspectingsRajal region for parasites.
Sheldon: Oh, boy. That a true blue friend.

Leonard: They slept together, Sherlock.

Translation 1

Sheldon: Penny] G /& 7 W Raj 454648 ¥ 2 A .
Sheldon: K ml, & A AR B i
Leonard:AtfiT LR T, KR,

Translation 2

Sheldon: Pennyl g & 7 W I Raj i T A A & AR 2.
Sheldon: kM, FAAREE
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Leonard:AtfI ] ER T, #EREEHT,

Storyline:

Penny and Raj slept together. They bumped into Sheldon, HoaaddLeonard in the morning, so
Penny told thenflt’s not what it looks liké Sheldon has a very low EQ. He is confused about whatyPenn
said in the morning. He is curious about what happened gt with Penny and Raj. Therefore, he suggests
that Penny might be helping Raj in checking his anal refgio parasites, but Leonard cabear it anymore

and just told Sheldon they slept together.

Analysis:

Sheldon is a highly educated theoretical physicist with dwctorates. So, based on how he grew up,
how much he has learned, and how well he is known,ilhehmose to use formal words rather than slightly
indecent words. In the meantime, Sheldon has also ¢mgla more formal speaking habit. The above
translation was#§4¢ and/IL[ J#%B". Taking into consideration Sheldanidentity and social status, translation
2 better suits the speaking habits of Sheldon. In thetines, it also helps the audience quickly understand
the personality of Sheldon.

5.2 Trandation in line with char acter’s per sonality

Generally, every persésm speaking habits can reflect their characteristics andnaditees. Therefore,
people with different growing backgrounds and lifestylesmeowith different personalities and
characteristics. Some people like to go straight to teedh while others like to beat around the bush; some
like to show off their knowledge and speak mysterioushilavothers act modestly and are discreet about
their words; some speak eloquently, while others speatioaaly; some speak fluently, while others speak

poorly; and some speak elegantly, while others speakyrudel

“The Big Bang Theotyis a typical American sitcom where the main charagiergay distinctive and
interesting personalities and characteristics with hroomlines and funny movements. Therefore, during the
translation process of subtitles, the translator showld only faithfully reproduce the storey plot and
effectively transmit the cultural information behind thdmenorous lines, but also help the audience get a

grasp of the charactaerpersonalities and characteristics.

WWw.ijrp.org



BETH RILLERA/ International Journal of Research Publications (IJRP.ORG) @ IJRP .ORG

ISSN: 2708-3578 (Online)

367

For Example:

Original text: (Season 4, Episode 21)
Computer: Self-destruct sequence aborted.
Sheldon: You may have gone to Cambridge, butdn honorary graduate of Starfleet academy.

Translation 1:
Computer:H SF27 1 7.
SheldonARWEFAES M Lid 2, (HIERZBEM =R RSN A .

Translation 2:
Computer:H B2 .
Sheldon: /R VFESIME it 22, (HHFA] 2R MR ) SR Healk A= .

Storyline:

Leonards new girlfriend, Priya, is a professional Indian lawy8he couldit stand Sheldon bullying
Leonard all day, so she decided to use her expertise aaielsloris “roommate agreemeéhntAs a result,
Sheldon was basically defeated. The next day, Sheldon hawee@roimproved version of the roommate
agreement and threatened Priya that if Leonard’datyree with thé'new roommate agreeménthe self-
destruct programme that he set up would send an emaiiy® Pparents, exposing her love affair with
Leonard, since her parents were not fans of white. Rrnyga was scared, and forced Leonard to compromise.

After Sheldon won the game, the above conversationsh@icontempt for Priya.

Analysis:

Sheldon has an IQ of 187, but with a very low EQ. He was scected that he refused to believe that
there were people smarter than him in this world. He ¢hinkis omnipotent and camrmake any mistakes.
Therefore, when he finally outsmarts Priya, the litiess he utters actually show some contempt for the puny
people that he used to look down on. We can see thai’tmea" in the dialogue was translated‘d§”,
which is a direct translation, antfEf 7] & which was added with some other expressions. The first
translation was relatively flat, while the second awinded more arrogant, which perfectly reflected

Sheldons personality and characteristics.
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For Example:

Original text: (Season 6, Episode 14)

Raj:Oh, fm not dark chocolate:rh melt in your mouth caramel.

Translation 1:

Raj R HIK AR BTG50 . PR AEE AR G

Translation 2:

Raj A kAR RBIT 0 it NSORAEMS BLA fbl k.

Storyline:
Raj and Howard ordered customized action figures orilihey decide to get an action figure that looks
like them. However, when they opened the package, they disaippointed with the outcome. Raj found that

the skin colour of the action figure was actually darkanthis natural color.

Analysis:

First of all, Raj displays a soft and gentle, eveghsly feminist, characteristic in this play. Therefore
the original textl’m” was translated @§k/&” and“ A %, the second translation is way better than the first
one, which can perfectly reflect the feminist persopaiftRaj. In the mean time, th#hi” at the end of the
sentence displays ‘@aiwanese torig which is used to be known as a more sweet and girly itorChina.

This helps emphasize the sweet personality of Raj.
5.3 Trandation in line with char acter’s speaking scene

As we all know, people tend to change their speaking habitsrding to different situations. ldentity
and personality are two of the main factors that affeciples speaking habits. However, in different
occasions and environments, pedplespeaking habits tend to be changed, whether consciously o
unconsciously. For instance, gentlemen and ladies caatisoes be furious, and scholars and officials can

also be abusive on some special occasions.
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“The Big Bang Theorywas created with a humorous and fascinating storey péath episode often
consists of conflicts, climaxes, and cliffhangers. réfee, the storey displays various different speaking
scenes based on its fascinating and interestingIpl@ther words, characters need to change their speaking

habits according to different situations and occasiomasttact the interest of the audience.
For Example:

Original text: (Season 11, Episode 1)
Penny: Yeah, | didn't even think you could get pregnant whilewere breastfeeding.

Bernadette Well, guess what? You can.

Translation 1:
Penny X, FRAIE LA FLIHN, L NERASHETIVE .
Bernadette 1% /E4%E? LR,

Translation 2:
Penny X, FUIONTERFLIIN , ERSA T REIRAL .
Bernadette 1 EAE? ZIWRHIHRT .

Storyline:
Bernadette discovered that she was pregnant again. Sheojuiskvt accept it and hadh told
her husband yet. She comes to her best friend Penny, htbpingenny might help her accept the reality, so

the above dialogue was uttered.

Analysis:

Bernadette comes with a sweet appearance and a voiceothals like a Disney princess. But in this
situation, she cdhaccept the fact that she is having another baby,hwhakes her world upside down again.
Therefore, she is now very impatient with anyone anthds grumpy with every word she utters. The word
“you carf was translated 48] LLHI” and“Z R HLHE 1, the first translation sounds relatively flat, while th

second one perfectly reflects how grumpy Bernadette isdrsituation.
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6. Conclusion

To sum up, subtitle translation is not only a processonf/erting two languages, as well as transmitting
social and cultural information, but is also a processepfoducing the charactérigentities, personalities,
and speaking scenes. The identity, personality, and spestengs of the characters should be considered as
important factors in the field of film and television tstation. The translator should try his best to reproduce
the image and sentiments behind the charddiees and help the audience quickly understand the identity
and characteristics of the characters. In the pramesabtitle translation, full consideration and analysis of
the characterddentities, personalities, and speaking scenes canirhegproducing the characteristics and

sentiments of the charactélimes, so as to improve the audieiscéiewing experience.
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